The group who w
recorded Double Shot:
front row (L-R)
Jim Doares, Brent
Fortson, Charlie
Webber, Joe Morris;
back row (L-R) John
McElrath, Steve
Caldwell, Jimmy =
Perkins, Carroll
Bledsoe -
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Elvis was on top of the charts with

“Return to Sender,” while “Dr. No”
and Sean Connery’s 007 thrilled
packed movie houses. Jackie’s
new pillbox hats changed fashion
while Marilyn blew out her candles

for the last time. It was 1962.

Swingin’ Medallions
‘i Celebrate 40 Years of ‘Double
-~ Shot of My Baby's Love'

n South Carolina, in the small town of Greenwood, John

McElrath and Joe Morris were starting a band to help pay

their way through Lander College and perhaps attract the
attention of some coeds. No one dreamed a legend began that
year — one written in the annals of what is now known as
Beach Music.

McElrath and Morris had an early group called the
Medallions but, by 1963, the nucleus had become John on
keyboards and lead vocals, Joe on drums, and Carroll on trumpet,
and they were looking for a new band sound — one that would
focus on R&B and the forbidden music blacks were playing, music
with “soul.” Scouting for talent, they found two high-energy
saxophone players from the Greenwood High School band, Steve
Caldwell and Brent Fortson. Next on the recruitment list was
guitar player Cubby Culbertson, manager of a Greenwood music
store but also a former member of the popular Swingin® Travelers.
With a trumpet, two guitars, two saxophones, and a keyboard, the



six-member band would blend their sound into a high energy style
that would soon catapult them to stardom.

McElrath learned a little trick from Dale & The Del Hearts, a
Black band at Pawleys Pavilion in the early ‘60s that would set the
Swingin® Medallions completely apart from their contemporaries.
He taught himself to play bass on the keyboard in addition to the
melody: A very rare ability; as he was also often lead singer as well.
This led to the band producing bass from keyboards rather than
employing a bass guitarist. They could have an eight-man band
and stll have five on brass. It also made John McElrath part of the
band’s legend.

From Greenwood to Ninety-Six, the band gained notice
playing after high school football games and at a tobacco-
warchouse turned nightclub called The Round Table. Fraternity
men from Athens and Columbia came to Lander for dates and
wound up having just as great a time listening to the sounds of a
six-man band called the Swingin’ Medallions. Soon, they were
invited to play at frat houses in UGA at Athens nearly every
weekend where “the party was always in session,” according to
Greg Haynes, author of the new book The Heeey Baby Days of
Beach Music. They played all the fraternities, from Alpha to
Omega, Haynes continues, and “they would eventually go on to
get famous on a bigger scale. They were legends of the party years
before they got around to recording the party song of the ages.”

That party song, of course, was Double Shot (of My
Baby’s Love).

Haynes retells how “Guitarist Cubby Culbertson first heard
‘Double Shot’ performed by Dick Holler & The Holidays at an
Army/Navy club in Columbia, South Carolina. He liked it and was
playing it on his guitar at the record
store in Greenwood when Morris
asked, ‘What is that song you’re
playing there, Cubby?”

“I’s called ‘Double Shot,™ replied
Cubby: “I heard it just the other night.
Pretty good, huh? I think if’s a great
tune for the shaggers down at O.D.”

John McElrath recognized its
potential and worked up a unique

The Swingin’ Medallions Reunion in
Greenwood, SC. July 29, 2006

organ intro, while the band upped the tempo from the slower
R&B version of composers Cyril Vetter and Don Smith. From the
moment they added it to their play list, the crowds reacted.

By 1964, the Vietnam War loomed. When the band had the
chance to play outside of their stomping grounds at The Old
Hickory down in Panama City, Cubby couldn’t leave South
Carolina since he was on active reserves. He selflessly encouraged
the band to go on without him and Perrin Gleaton from Clemson
took his place.

The epicenter of the Beach Music scene that summer, Panama
City turned the Medallions into a full-blown party band. They
refined “Double Shot’ and created their signature dance with a
Farfisa organ accompaniment. No sax. No trumpet. Just a whole
lotta keyboard, guitar, and screamin’ going on.

The partying moved on to Alabama. Some shuffling of
members that year led to the band expanding to cight members
and adding Jimmy Perkins, Jim Doares, and Charlie Webber,
specialists in SYWITUP (Screaming, Yelling & Whooping It Up).
Ifs remained an eight-member band almost ever since.

In 1966, the magical recording of ‘Double Shot’ finally
happened, but not in the usual manner. When Atlanta studio
executives insisted on a “professional” production, complete with
strings, John McElrath pulled
out. This wasn’t their sound,
and he knew it. He took
them to Arthur Smith
Studios in North Carolina
where the group recruited
true SYWITUP folks to
recreate the noise and frat
party atmosphere inside the
studio, and the decibel level
went off the charts with
Webber, Doares, and Perkins
ramping it up. Only one take
was needed, and it was
produced on the band’s own label which they called 4 Sale. As
Cubby Culbertson would say later, “They done found themselves a
hook. They put the party on the record!”

Selling their record at their own performances, they sold out
in no time. Dave “Rockin™ Roddy; a popular deejay in
Birmingham, got a copy and played it. Billy Smith in Marion,
South Carolina, was first to play it on the radio, and Woody
Windham in Columbia promoted it. The song’s popularity




throughout the South took it to number one on
many local charts before the nation even heard the party
on vinyl.

Singer James Brown, who lived in Augusta,
Georgia, recommended Smash, a major label that was a
division of Mercury. When it bought national

distfibution rights, “Double Shot” took off from coast to

coast. As a result of its staggered release in the South,
though, before national distribution, it ended its climb
on Billboard at #14. Few doubt it would have gone #1
nationally if the release had been uniform.

A world tour followed, capped by a command
performance by old blue eyes, Frank Sinatra, when he
heard they were in L.A. and #1 on the local charts. His

daughter, Tina, had a 16th birthday party planned and he

surprised her with the Swingin® Medallions. The whole
Rat Pack, as well as Milton Berle, attended and nerves
were evident as the band tuned up. Realizing the
situation, Milton jumped up and joined them on stage
for their opening minutes, settling them down — and the
party roared into gear!

To know the full tale, get Greg Haynes new book,
The Heeey Baby Days of Beach Music, with a wonderful
introduction by John McElrath. Hear Hack Bartley,
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[ Hines, and Joe Morris

been associated with the group over the years, and a
reunion performance held each year in Greenwood
allows fans to see 60-year old Johnny Cox still perform
his unbelievable rendition of Shotgun while being held
upside down.

The Swingin® Medallions, all 80 strong, credit just
one man for keeping the Medallions afloat through all
the change we've seen in music styles. Father of today’s
group leaders, Shawn and Shane McElrath, John
McElrath can rightfully be called, with no dissent, the
godfather of the Swingin’ Medallions. =




